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SYNOPSIS

Exiled from her country since her hus-
band’s murder ten years earlier, Judith
lives in Marseille with her three children.
After having refused to see her family for
years, Judith, in spite of her fears and
secrets, allows herself to be influenced
by her children’s wishes and accepts

an invitation to their cousin’s wedding.
They set off to spend a summer in the
old country, discovering their roots and
their past. But Judith’s return revives old
hatreds between rival clans. The spiral of
violence is inexorably set in motion, blood
will tell...

(Cendvres et Sang)

'

INTERVIEW WITH
FANNY ARDANT

How did this directing project come
about?

It started with the desire to tell a story,
this story.

Once it was finished, it was read and then
the wheels were slowly set in motion.
The advance box-office receipts grant was
a huge boost for my self-confidence!

And then Paulo Branco came along! He
embarked upon this adventure without
fearing my lack of experience or anything
else. Claude Berri also played an im-
portant role when it came to looking for
funding, along with Gérard Depardieu and
Micheline Rozan...

BY FANNY ARDANT
WITH RONIT ELKABETZ

Tell us about the first day of shooting
for Fanny Ardant, the director...

On the first day, | remember that we shot
the scene on the riverbank between Pas-
hko (Abraham Belaga) and llaria (Madalina
Constantin). We all got up very early.

[ arrived in @ meadow in the morning mist.
There was no one around and | spent

a long time at the river’s edge, running
over the character’s lines in my mind.

All of a sudden, when | turned around, |
saw trucks, trailers, horses, tents, cars, a
whole world that was waiting. And then
we were off. It was at that precise mo-
ment that everything became real. eee

(XX )

How did you get along with your
crew?

They all protected, supported and advised
me. | was always torn between the
imaginary and the concrete. | liked Gérard
de Battista to ask me questions. | would
talk to him using odd terms and he would
translate them into lenses, tracking shots
and pans. Pierre Tucat, the sound engi-
neer, also taught me a lot about patience,
listening and details.

How did the encounter with Gérard
de Battista, your director of photo-
graphy, come about?

| already knew him because he had
worked in HD on the lighting of Claude
Lelouch’s “Roman de Gare” that | had
liked a lot. Then | saw Claude Miller’s film,
“Un Secret”, that he had also worked on
and that | found very interesting.

We left France with a very small crew: the
sound engineer, Gérard for the framing
and lighting, the focus-puller and Marion
Pin, the script supervisor who had also
worked on Lelouch’s film. Isabel Branco
joined us, a set and costume designer for
whom nothing was impossible and who
always came up with a solution in the
most difficult situations.

Many of the characters have a han-
dicap (Mira is deaf, one of the sisters
limps, Louppos has a scar on his
neck)...

The history of violence is inscribed in the
scars, visible or invisible. Violence is not
only a physical thing! Everything that we
lose or gain is often the result of violence,
violence that we are subjected to as well.
We bear all kinds of scars, the results of
what we have accepted. In telling this
family’s story, | wanted to talk about

the marks that can be left by violence,
terrorizing others, the authority of the law,
humiliation. ..

Are you already thinking about ano-
ther screenplay?

It will be the result of a story being told.

| think that is because | loved being told
stories. | don’t watch television, | don’t
read the papers and so the news always
reaches me through someone else. What
I’'m told makes me want to hear more.
For me, morality has been passed on
through stories too.
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